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Claude Debussy

Sonata for Cello and Piano, L. 135

Towards the end of his life, Debussy embarked on a project
“Six Sonatas for various instruments, composed by Claude
Debussy, French musician”. Unfortunately, he was able to
complete only three before dying in 1918, after his battle with
colon cancer. The first of these three sonatas was the Cello
Sonata. He also composed Sonata for flute, viola and harp,
and Sonata for violin and piano which turned out to be his
very last opus. Having completed the Cello Sonata, Debussy
wrote to his publisher that he was pleased with the
“proportions and almost classical form in the best sense of
the word” of his Cello Sonata. Louis Rosoor, one of the
work’s early performers, claimed to have acquired the
following description directly from the composer: “Pierrot
[Harlequin] wakes up with a start and shakes off his stupor.
He rushes off to sing a serenade to his beloved [the moon]
who, despite his supplications, remains unmoved”. In the
Sonata “Debussy, French musician” tried to avoid the forms
of the German masters, rejecting the sonata-form movement
and invoking rather the world of Couperin and Rameau. The
premiere took place in London, performed by cellist C.
Warwick Evans and pianist Madame Alfred Hobday on March
4, 1916. While describing his project to one of his friends,
Debussy wrote: “For many people that won’t be as important
as opera... But | thought it was of greater service to music!”

Nadia Boulanger

Three Pieces for Cello and Piano

Three Pieces for Cello and Piano is a captivating and
emotionally evocative composition by the renowned French
composer Nadia Boulanger. Apart from being a composer,
conductor, and organist, the Nadia Boulanger was one of the
most influential teachers of our epoch. The composer Ned
Rorem characterised her even as "the most influential
teacher since Socrates." Among her students were many
leading composers, soloists, and conductors, such as Daniel
Barenboim, Elliott Carter, Aaron Copland, John Eliot
Gardiner, Philip Glass, Quincy Jones, Dinu Lipatti, Astor
Piazzolla, etc. Three Pieces for Cello and Piano were
composed in 1914 and published a year later by Heugel &
Cie. The edition states that “these Pieces were first
composed for solo organ and appeared in the collection of
Contemporary Organ Masters.” Though, it is the cello-piano
version of these Pieces that highlights the connection
between Nadia Boulanger's compositions and the works of
her composition teacher at the Paris Conservatoire — Gabriel
Faure. Still, the work demonstrates Boulanger's prowess as
a composer. Each Piece is imbued with expressive depth,
demonstrating her ability to evoke a range of emotions
through her music. The work's seamless interplay between
the cello and piano, coupled with Boulanger's impeccable
craftsmanship, makes it a compelling addition to the



repertoire for this instrumental duo.

Francis Poulenc

Sonata for Cello and Piano, FP 143

Having first sketched his Cello Sonata in 1940, Francis
Poulenc completed it only in 1948. It was dedicated to the
French cellist Pierre Fournier, who provided valuable
assistance with the technical aspects of the cello part.
Fournier premiered the Sonata with the composer on piano
on May 18, 1949, in Paris. Critics at the time were not overly
enthusiastic about the Sonata, considering it to be rather
average in their reviews. However, since then, the piece
became a staple of the cello and piano duo repertoire. The
composition of the Cello Sonata came at a crucial point in
Poulenc's life. In the late 1940s, he experienced profound
personal and artistic changes. The death of his close friend,
the composer Pierre-Octave Ferroud, in a car accident In
1936, deeply affected him. Poulenc's rediscovery of his
Catholic faith also played a significant role in his artistic
evolution during this period. These personal experiences had
an impact on his compositional style, infusing his works with
a sense of introspection and spiritual depth. The Cello
Sonata by Francis Poulenc stands as a testament to his
maturing compositional style and his ability to create music
that is at once charming, profound, and emotionally stirring.

Adrien-Francgois Servais

Fantaisie et Variations sur des motifs de I'opéra La Fille du
régiment de Donizetti, Op. 16

Adrien-Francois Servais was a Belgian composer and cellist
known for his exceptional virtuosity on the cello. His
reputation as a brilliant performer spread across Europe, and
he gave successful concert tours, captivating audiences with
his extraordinary technique and expressive playing. He not
only mastered the existing cello repertoire but also expanded
it through his own compositions. One of his well-known
works is the Fantaisie et Variations sur des motifs de |'opéra
La Fille du régiment de Donizetti, Op. 16. This work
showcases Servais' prowess as both a performer and a
composer. It is based on themes from the opera "La Fille du
regiment" (The Daughter of the Regiment) by Gaetano
Donizetti, an immensely popular opera during Servais' time.
Servais weaves together themes from Donizetti's opera with
virtuosic passages, brilliant variations, and elaborate
ornamentations. The piece not only serves as a vehicle to
display the cellist's technical brilliance but also highlights his
ability to infuse the music with expressive nuances and
emotions. The work was dedicated to Ukrainian composer of
Polish descent Michat Modzelewski and first published In
1856 as a piece for cello and orchestra.

Meanwhile in Georgia...

In 1886, the "Thilisi Music Classes," which served as the sole
music education institution in the Caucasus during that
period, underwent a transformation and became a
secondary music school. In the same year, lvane Sarajishvili
achieved a momentous milestone in history by becoming the
first Georgian cellist to receive higher education after

graduating from the Moscow Conservatory. As a cousin of
the renowned <cinadaer \/\ano Saraiichviih  he retiirned to hic
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homeland after completlng his studies in Moscow and, in
1887, commenced teaching at the Tbilisi Music School. Due
to his significant contributions, lvane Sarajishvili is revered
as the founder of the Georgian Violoncello School. Seventy
years after Ilvane Sarajishvili began teaching cello at the
Tbilisi Music School, a notable milestone was achieved in the
history of Georgian classical music. Salva Taktakishvili
(1900-1965) composed the very first Cello Sonata in the
country's musical legacy.
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03030MMm1mMo 3M3oxmMom300907ma Iybngo.
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dbmome  dn0m3a0bo  hgmmb  ombadnmo  My3gMbpoMo,
0Modg googgomoim3o 03o bognomomn boboMAMydyd0.



dobo gho-gmon 3bmdomn mbdymadoo RObHODOO o
30MN0(30900 0939007 ©Mbozghob m3gmoob ,,3mm3nb
dJomndzomn®. dobdn BomMAmhybomoo byMm3zggb MmgmmM
bodgdbymadmm, obg Dbogmaddmdopmmm mbEodmodo.
bobomIMmgdn 9xndbydo ™9330L ZoghHobm mboryhob
m39Mnob ,,3mmz3nb Jomndzoma®, Mmdgmolg 1wnibo
3m3ymommono  bofmggdanmoe 03 ©mmb. bym3zy
ombo3gdob 3oL 30MbHMdOymn  3o0boyo0m,
0MbBynb3omy 30M0N0(3070000 0O ob3yb60mo
mMbod)bdH000 03NEEMxOL. BoBOMAMydn oMo dbmemmeo
9dbobyMmagdo  Hgmabdob @BH9dbo3nmo  0MBynb3z0mMdaL
BomAmhgbob, oMoTge  bLOJOmMMadob  odma3b  dob,
3003nmmb dabMmymadd 77b3Maboymo 6019obLHYdNMO o
9dmENg000. Rob®Hodnd o  30MNoENydn  Jd0dm3bo
3mombyMmo  6oMAmAmonb 3Monbgm  3m33mdodmmb
dobom dmdamg3b30L o 30M35mo godmnizo 1856 Bymb
fmagmmE 6oBomAmadn hammbo oo mm3gbhnbomznb.

03 commb bojomozgmmado...

1886 6ymbL ,,000mabOb bodxbozm Zmobydn“, Mmdgmong
odoma  BHn3ob bLOLOO3MYdJML o 03 EMmobo3ob
30330bnodn ghovgmo  bLodnbozm-bogobdobomydenm
39Mob BomAmog)booo, bodyomm bodybogzm
LobBo3zmydmMmoE goozgomwo. 03039 bBymb dmb3m30L
3mbbgMmzommino hHammmb gobbmoo oodmozmo 03069
bofmoxznd30mado, Mmdgmog obdmmnodn dj30000 MmgmMmE
30M39mmn ndomamabn Ibonzomnmo goboomydo dnmydnmo
Jomon3gmo hgmobpn. oo  300m  boMmoznd3zomab
0ndod3zomo dmbzm3nob bLOTAMOMMAn EOOMYbEO o
1887 bBogmmb  00mobob  bobBozmaydgmdo  dgncogo
39003magn1M dmm3069mdob. bomMmaw 03069 boMmozndznmo
0030900 JoMmoymmo boznmmmbhgenm b3mannb
NNd3aomo. d3d dmdgxbhnob bLodmEwooomn bBmab
dnd93 Jdom3zo moJomodjod3zomds (1900-1965) 0dgq0b6o
Jofmomo o3000530nMo dYboznb obhmMmoodn 3oMm3zgymnn
hyenmb bmboo.
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