Programme

Maurice Ravel

Sonata for Violin and Piano No. 1 in A Minor, Posthumous, M. 12
Composed in 1897, the First Violin Sonata by Maurice Ravel remained
unpublished until 1975 when it was released as part of the centennial
celebrations under the slightly misleading title "Posthumous Sonata." This
single-movement piece was likely composed within Gabriel Faure's
composition classes and performed at the Paris Conservatory during the
academic year 1897-1898, with George Enescu on violin and Ravel himself
at the piano. Interestingly, Ravel did not consider it necessary to include
his early opus in the official catalogue of his works, as the Sonata
composed by the 22 years old composer rather reflects the significant
influence of prominent figures in French chamber music such as Cesar
Franck and Gabriel Faurée than Ravel’s own modernist style. Still, despite
the First Violin Sonata may not display the mature style of Ravel's later
works, it provides valuable insights into the formative years of this musical
genius. The piece captures a young composer's struggle to find his own
artistic voice amidst the influences of the French chamber music tradition.

Olivier Messiaen

Theme et variations for Violin and Piano

Olivier Messiaen's Theme et variations for Violin and Piano was composed
iIn 1932 by the 24 years old composer. The composition of the piece
coincided with Messiaen's romance with the violinist and composer Claire
Delbos whom he married on 22 June 1932, having dedicated the Theme et
variations to his young wife. The couple premiered the piece on 22
November of the same year. This personal connection likely added an
emotional depth to the music, making the piece even more meaningful for
the composer. The piece begins with a brief and simple theme, succeeded
by five variations that progressively grow more intricate and depart further
from the original theme. The piano, acting as an equal partner, introduces
each variation, playing a crucial role in the composition. Theme et
variations is an essential milestone in Messiaen's oeuvre as it showcases
the distinctive elements that would become hallmarks of his later
compositions. His rhythmic complexity and vivid harmonic language can
be traced back to this early work. Today, Messiaen's Theme et variations
remains a celebrated and frequently performed piece in the violin and
piano chamber music repertoire.

César Franck

Andantino quietoso for Violin and Piano, Op. 6

César Franck's Andantino quietoso for Violin and Piano is a beautiful and
laconic chamber music work that was composed in 1843 when Franck
was just 21 years old. It was composed for performances with Franck’s
violinist brother Joseph. The Andantino quietoso is a serene and
Introspective piece, reflecting Franck's penchant for emotional depth and
lyrical melodies. The title itself hints at the gentle and tranquil nature of the
music. In this work, Franck displays his early mastery of writing for the
violin and piano, with both instruments engaging in heartfelt dialogue.
Despite the beauty and emotional richness of the Andantino quietoso, the
work remained relatively unknown for many years after its composition. It
was only later in the 20th century that Franck's early chamber music
works gained more attention and appreciation.

Camille Saint-Saéns

Berceuse for Violin and Piano, Op. 38

Camille Saint-Saéns composed the Berceuse, Op. 38 in 1871. It holds a
dedication to Paul Viardot, the talented violinist and son of the renowned
singer Pauline Viardot, with whom the composer shared a close
friendship. A Berceuse is a lullaby, and this piece is no exception. Though
it was composed during a time of political upheaval in France,



Saint-Saéns managed to create a serene and tender piece, reflecting his
ability to find beauty amidst the chaos. The Berceuse is characterized by
its lyrical and flowing melodies, making it a delightful piece to listen to. It
showcases Saint-Saéens' sensitivity to both instruments, allowing the
violin and piano to interact in a tender and captivating dialogue. Berceuse
remains a beloved and frequently performed work in the chamber music
repertoire. It stands as a testament to Saint-Saéns' skill as a composer
and his ability to create music that resonates with audiences across
generations.

Ernest Chausson

Piece for Viola and Piano, Op. 39

Ernest Chausson was a French composer and a prominent figure in the
late Romantic era of classical music. He initially pursued a law degree but
eventually decided to follow his true passion for music. He began studying
composition under the guidance of Jules Massenet and eventually
became a student of César Franck. As a result of his untimely death at the
age of forty-four in a cycling accident, Chausson's musical legacy
comprises a total of 39 opus-numbered pieces. Op. 39 is a Piece for Cello
(or Viola) and Piano composed in 1897. Chausson's musical style was
deeply influenced by the works of Wagner, Franck, and the impressionist
composers of his time which is reflected in the Piece. It demonstrates
Chausson's mature style, characterized by lush harmonies and a certain
emotional depth. It is a relatively short yet captivating work, displaying
Chausson's craftsmanship as a composer and his deep appreciation for
string instruments.

Henri Vieuxtemps

Elegie for Viola and Piano, Op. 30

The Elégie, op. 30 by the Belgian composer and violinist Henry
Vieuxtemps was composed during his time as a violinist serving Tsar
Nicholas | in St. Petersburg between 1846 and 1851. According to
Vieuxtemps' autobiographical report, he accepted the position at the
urging of Mateusz Wielhorski, a Russian count of Polish origin, who was
not only a patron but also a talented cellist - Wielhorski performed publicly
with Vieuxtemps, as well as with other renowned musicians such as Franz
Liszt, Clara Schumann, and Anton Rubinstein. It was Wielhorski to whom
Vieuxtemps dedicated the Elégie for Viola and Piano, Op. 30, which
received its premiere on March 1, 1848, in St. Petersburg by the composer
himself. This piece marks Vieuxtemps' first composition for viola, an
instrument on which he was likely self-taught (later he wrote other works
for this instrument). In 1853, Vieuxtemps reworked the piece to create a
version "for viola or violoncello." This alternative cello version which was
published in 1854 may have been influenced by his friendship with the
Mateusz Wielhorski. The Elégie is a heartfelt and introspective piece,
reflecting Vieuxtemps' ability to infuse his music with expressive
sensitivity. It explores the rich tonal qualities of the viola and creates a
poignant dialogue between the viola and the piano.

George Enescu

Concertstuck for Viola and Piano

George Enescu was a Romanian composer, conductor, educator, and one
of the leading violinists of his generation. His Concertstlck for Viola and
Piano was composed in 1906 as a showpiece for a competition he was
invited to judge by his composition teacher at the Paris Conservatoire,
Gabriel Fauré. The piece was dedicated to Theophile Laforge, the viola
professor at the Conservatoire and the principal violist of the Paris Opera.
Hence, the composition is highly demanding from a technical standpoint
and demonstrates the full expressive range of the viola. The piece
eloquently captures not only virtuosic techniques but also Enescu’s
melodic language, which draws inspiration from his Romanian folk
heritage. Enescu explores different moods and themes, creating a
captivating musical journey for both the performer and the listener. That’s
why, in contrast to the majority of compositions created for competitions,
the Concertstuck has secured its place in the viola repertoire.

Meanwhile in Georgia...

The viola has long been in the shadows of its more popular counterparts,
the violin and cello. However, over time, it has earned acknowledgement
as a solo instrument, showcasing its unique personality and expressive
abilities. This trend also holds true in Georgian music. It wasn't until 1952
that the very first Viola Sonata by a Georgian composer emerged, and it
was created by the talented woman composer Ketevan Tushmalishvili
(1919-2001). Her work marked a significant milestone for the viola's solo
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1897 Byanb cEByMmommn Aminb Mo39mab 3oMm3gma bogznmmabm bmbodo
1975 Bemodg o godmdg3gybagdnmo. bOmMye 30dnb godmoBo 0go
Mo39mab dba BeMabmoznb ombobndbozn mmbabdnydyonb gyoMmgmddn.
910nb060mNobn bMbo®o bLozomonome wonbgmo godhngm gmigb
3m33mdo3onb 3mobnbmznb 6BoMboaggboww o dgbMmymempo 3oMadbL
3mbbymzodmmonodn 1897-1898 LobLBogzmm B6gmb. dgz30mmnby sMMEH
9650390 Obbmadob gmMBH)300bMDy o300 Mo35mn  633000.
Lo0b@dgxMmabmo, MmId YMObzgdo 3MA3MdaBHMMA3o bodnme ofm homzomoy,
9b  dMayma mbdymagde o30bn 6o60MAMYd700L mMmANENOMM
3ohommmado dggdhobo. MmgmMmEz 033700900, 22 Bannb Mo35mob dogm
obgmom bLMbododo o0bobo oMo 03Egbo Mo37mab Logycomo
dmambobdymao LHomo, oMmodge oMobgnmon Jodgmnma Jdybogzob
30dmhgbomn xxngnMadnb - LAYdOM @MODb3NLO O godMngm ammgb
onEn 953o3mabo. dnoybaozo 0dnobo, Mm3 3nMm3gmao bo3zommmnbm
bmbodo o BomMImohgbb dnobo 3g3nobagmo BoBomMIMydq5dnbm30b
03obobnomydgm Mo35mabanm nbogomnm bhHomb, ob GomImpgnbob
330930L 3ggbombob Jdybogomymo 560L Hodmyomndgdnb 3MmEgbd).
bmbo®odn 033700900 obomgodmpo 3mddmdophmmob bLogyomomo
dgdmgdgogonomn Dbobab dongdob 3ShmEgbo, MmIgmoE RMObZYMO
3035MmMmoa dxbnznb HMmownEnNgdob go3zmgbnb igmbdy 3ndnbomgmdoo.

man309 35bnobn

01930 o 30M00(30500 30mNbMLY O FYMMHI3N0bmMbN30L

mmn309 Jdgbngbob 930 o  30MNOENJ00 30mmobmbo O
ammHy3006mbonznb dgngadbo 1932 65gmb 24 Banab 3MA3MdDodmMab
dngfm. 6ob6oMAIMydnb dgjdbolb 3MmEgbo ogdmbizo dgbnobnb MM3obL
d930mmMNby o 3MA3Mmdo@mM Jmam ymdmbomob, Mmdgmdy3 ob
oJmMbnbo 1932 Banmnb 22 0360bLL. FgLNOB3o MbBYMade ™Mo30L
obomgodmo T nmmab dondms3bo o TFoLmMOb gMmoo 3nMm3zymo
daobmymo ngo Loxomme ndo3g Bamob 22 bmydodgmb. o3 3mbdgjLbHTo
d13b03ob gobbogyommagdyma gdmEnymo bLommddg dgbdnbo, MOTdE ™)do
0O  30MNoENgdn 300093 no3m  360336gmm30bn  goboo
3m33mdoBhmmnboznb. 6obomAmgdn 0bygdo Amzmg o bowo ™ydom,
mobog Jdmba3b byomo 30MooEono, MMIAMId0E3 0006EVMOD yAIm
MomMEdo o dmmgdo mbhngnbomym 0dob. gmmby3000mb,
30mmnbmb ggddomodo 0006000M1NRMYdN30 3oMHbommb, d)dm3yosb
0000MINMMN  30MN0ENd o  goodby3gd Mmab  obMmymydb
3m33mdnENodn. ™93 o 30MNo3030n  omnb 3603d369mmMm3000
6obomAmagodn 3Ijbogbnlb Jdx)dmgdgadodn, MOEaeb dobdn 1339
3mnbgdo ob gmadngbhadn, MmAmadn3 J9jboobob OdM3EH306m
m3nLyonb gobymagen dobobnommgdmagdo 093930. Yyzgmogggmn, Mo
dndcogmaddo 3o0obodm3Mo3L d3b0obnb dnbogomymMmo 9600
16030mMMmdob - 076500 b ModTymo LoMmoymggdo oy EMEbomn
30M3mboymo 560 - bbmMy o3 dcoMmgnm BobBomIMygddn Yyomnodgdo.
ngbomgmdno dgbnobnb 0930 o 30MNo30500 36Mdnmn o bdnMmo
dabMmymaodon BobBomMIMmydno, MmMIgmbolg bLogymomo godmmhgymo
90030mMN 30300 3o03gMmymo dnbozob My3gMmpnomao.

LBDOM YMOB3N

Andantino quietoso 30mmobmbo o ggMmMHg3006mMbN30L, Mbd. 6

LyDOM 3Mmob30L Andantino quietoso 30mmobmbo 0O
MM Hx3006mboN30b MoFodn o MO 33MbyMa 30dgMma BobomImadno,
fmdgmolg ©onbgmo 1843 Bomb 21 Banab Zm3A3mdodhmmolb dngm.
nMmob330 d57360 ngn m030b dobmob, Fg30mmMNby MDY BMOBI0NO0
oo obogmozo. Andantino quietoso 993000 o 0bhndMo
bobBoMAmgdoo, Mmdgmdolg BoMAMADBEYdS obomgodMmme iMobznb
dnbbMmoxygdo gdmEonmo bLommM3dobo o momngzgymo dxmmeEngdnbinb.
00300 bomoymn Jdoyomnmgob Iboznb bohnxy o 3d3000 0769500D9.
obomgodMmpo  3mI3mdogmn 1339 o3 boboMAmMaddn ©3mbL
30mmnbmbo o mMH73000mMbOM30L Bamab mbEHOHMOOL o mMn3)
nbbdHMn3xbhHob gymmbMmagm ooMmmab 33010300mdL. dnnbyo3o0
Andantino quietoso-bL boododabo o gdmzgonn Lodamabo, ngn
dmozomn Bmnob gobdozmmododo Jdyomgdoo Ebmodn mMHjdmMmeo.
dbmmme 3d1-20 bon3n693d0 Jnn3dymm MOb 30D YoM 30371MYMAV



dnbngzod dgdbymadgmomo ynhmoomoo.
3odom byb-bobbn

00360060 30m@nbmbY o YMMH3006mbN30L, NbD. 38

3o3om bY6-bLobLA3Y N036060 Mbd. 38 1871 6)mb d793bo, Jodm3zbo Mo
ngo bodngm T330mmnbyb 3mem 3nomomb - gbmodoma dm3mymannb
3mmnbo  300MEmMbL 3070. JMAMgMOM™MOD 33MA3MdodhmmMb obmmm
doamommod  o30300M7000. Jonbyo3zo 0dnbo, Mm3 00360060
obgmomoo bLogyMmobggmmdo dndnboMmy 3mmodninmo Ox30Yygonb
commb, LHD-LOBL3Y AMobymbo, d)9Jdbo 333000 o bomimo boomo
boboMmAmagdo, MmIgmog obobogb daob badb, Jomb3ong 03m3mb
LoMO3Od). 0036060 bobooomade @omoldymo o  domM)y
dommEngonom, MoEg dob bobnodm3zbm dmbLOdxbb benb. bLYO6-LOOLAL
ngomMmMmoe gmdomob mmn3g abbEHMYTx6EHL o 330030dMOL
30mmMObmbO o gMMAH)3000mb EOb3960m oomMMagL. N036000 LML
3odgfmpmn  Idybognb  My3gmpnomob  gho-ghono  boyzomagmo
bob6oMAmadno, Mmdgmonlg 9b3nobydo omogmomn o gobbbgo3)dnmo
00omonb db3gbgmomo nb@gmmabLb.

9bgbd dmbmbON

309bo oamdobo O YMmMHI3000mMbM30b, nbd. 39

90babd AmbMbn BMobgn ZMA3MdodhmMmo o 3g3nobn MmMm3obdndInb
733mJob godmhgbonmn 9gngnMmos. 3ob ™mo3o3nM379mo 01xMnNmMO
300oomado donmm, 3ogMod bLodmmmme goobysndho, dob bodw3nm
3o(Ho(3900L - AYLNIObL godymanmeoo. 3M33MdNENoL dxbbBogzmo dmbmbads
509 dobybgb bym3dm3zobgmmdoo onbym o Lodmmmme LHYdoM
iMmob3nb LHNIbhHo gobo. 44 Bmab obozdn Ambmbn 39mmbn3gom
LHOMBOMOOLOL dmAbeoom bogdom djxdmb3zg30ob 7dbbzgm3mo. Ymmm
bog3omalb djago dobn dbogomyMmn T593300MaMoY Lym 39
0bdymgonb bmIMNob 6060MIM]dx0L AmoEo3L. ,mbd. 39 omab 1897
Bogmb dgqddboamn  309bo Agmbozob (06  dam@obo3zob) o
mmH73000mbo30b. Ambmbab Ibogzomym LHNMD) oo go3zmybo
dmobnbo 30369Mnb, RIMOb30LO o dnbo mmob 033Mabombabdo
3m33mdodhmmgonb 6obomIMd7030, Mol obobymno 300053 305bodn. ab
obgmomoo dmbmbab 3g3nobgm bLEHnmdo, Mmdgmoyg boboooado
doonMmyma 3omAmbonmo 9bnom o gdmEnnmo bLomm3oom. 5L oMmab
dgoMmyono dmzms, dogmod bomimo dm3bnd3zmamn b6oBoMAMyoN,
mmdgmolg dmbmbb BomAmohgbb MmmagmMiz dagddomod mbBHoBLO O
LNT700060 Lo 3MO3900L Lo Amyzoymb.

obMmn 309hHob0

99300 oandobo O YmMH)3000mbM30b, nbd. 30

99300 mbo. 30 dgmagngm3o 3mI3Md oBMido o dx30mmnbyd obMmo
309000630 00 cMmmb EobgMmo, Mmeabolg 1846-1851 Banyddo bozmmmmd
I-b 3oMBy AbobMMOY. 305HO0AL v3HhMdNmgMmoxznob Mmobobdoc, dob
000030g0Mmoo donmm Johgnd 30m3mmbinb My3ma3gbognnom. 3L
3obmomm 3mmmbymo BoM3mMAIMdNL ghmoxzn, MmM3gmoE oMo dbmanme
bymm3zobmo dxom3zgmn, oModg bodogho  Hygmobhog oym.
30m3mmban bogzofm 3mbggmbhydno godmeomeo oMo doMmbm
3090006000, oMmddge Lb3o abgo Ebmonam ILo3MLYdMNO6 gMonoc,
fmgmmgdn3 0yzbgb o9Mablg wmabin, Jmomo 4d1xdobo o dbHmb
M1n0nbd®hgnbn. LOEMMYE dob Jondmbo 30510030 Jmyzno semBHNbY O
ammHy3006mbonznb, MmImab 3Mydngmo 1848 bBanob 1 dompb
3909MoOnMadn dago o300 3MA3mdodhmmmob dabmymydom. Jmaz0o
309hobnb 30M3gmm BobBomMIMadno ommdpnbo3zob, nbbEHMmNI76dobM30L,
Mm3gmmdy3 nb LozoMmonomE M30000b603m0 nym (AMaz300690000 306
03 Lo 3zMo30LM30L bb3o MbBYMd7d0E Pobgmo). 1853 Bymmb, 309¢H0630
300000373030 JM9znv, Momo d59J36o 39Mb0o ,,omdpob 06 hgmmmboznb*.
Agemmb dsen@gmbodhoymm 39Mb00d), Mmdgmonig 1854 Bammlb godmogo,
dagbodanmo  go3zmagbo  0jmboo  3ob3do  Tygmommood  do¢ond
30m3mmb30LMOD. gamgz00 gnmbmagmn o nbdhndymn BobomAMmydno,
fm3dgmoE 309¢Ho0L 77db3Maboym 3MI3MBoBMMo BomAmag30003900L. nb
033m93b omdob donoMm godmdbob3gm bLOAYOMdgOL o J3dbab
nB6®H96L0YM CNOMMaL demHbY o TyMMHy3006mb dmMab.

$5mMsg 969L3Y

3mb3gmbH3Hn30 smBnbo o mmHy3006mbm3nb

MMz 969L3y nym MT0byma 3mM33MdodhmMmo, ccoMmogmmo, 35ogmgo
O 0030L0 MmomMonb gmo-gmon 6o3dYy30060 3g30mmNnb,. 3MbEyMHADHH30
omBobo o FMMHI3000mMbOM30L onbgmo 1906 Bamb ombpobH oo
3mb39mMboLM30L, MmIgmoEg 3o0MadaL J3mMmbLaM3OHMMoodn hodhoMmo.
90650L39L ob dob3o 3MA3MBoENnb FobBo3MxdgM3o godMmnym xmmad
o133900. bobomdmagdo Tngdm3zbo ogmaom moxmMmzgL, dm@pnb
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om@hob@L. ymzgmngg oJawob  godmdonbomy, 3mbggmBhdbhnzo
H97360319M0 130mMbOVOMOLN domMmNob Mmoo o BoMm3AmMohgbb demnb
30dmadLbob3gm DbLodyomadomo LMY  ENO3DMBL. BoboM3AmMyddo
093900 390000 oMo dbmmmme 30MdH MO Y Hygbn3ody, oModg
765031 Fgmmeenm 760B9E, MMAMAL donogmbydob Byomm MNT0bymo
bombymo 37933000Mgmodo0. 565b3Y 033mM3b bb3oobbzo 3obbymodgdbo
O 019390L o 3333010900 Lonbhymgbm Fbogomym Amazdonmododn.
LOmMgE ododmd, 3Zmbinmbadobom3ob Jdxgddbomo 6BoBomMAMydy0nb
193Mo3mybmdabgob 3obbb3v39000m, 3mbEyMm®OdHn30o
19603369mmM3005L0N dOgNMN EONT330MO deNEHNbL My3gMdnomado.

03 commb bojoMmonzgmmmado...

omb0 cenn bobn 0dymaxzgdmeps dnbo ng3mhm 3m3ymomymo 3mmggzqonb
- 30m@nbmbo o hgmmb hfomdn. 0dEo, whmomo gobdozmmoodo,
dob dmndm3o smnoMydo Mmgmmiz bmenm obbHMNT)bH3O, godmo3zmnbo
Mo o30b0 Pbogomymo 9gjb3Maboyamn dgbodmydanmogdn. ab
H90609363n0 Jomoym dnbogodng dgndhbgzo. dbmenme 1952 65mb
obgMmo Jomm3zgmdo 3md3mdodhmm3do om@pob bmbopnb 3oM3z9mo
603ndon. gL 3MmA3mdogmn 9709300 ™myAddomndznamn (1919-2001)
3obmom. mo30bo bmbomno 306 ynabn Mmma djodobs Jomoym
dnbngzodn bmmmm sem@pnb M3y nomab gob3znmomyododon.

3 1 B 1866%ember
August 2023

5TH ANNIVERSARY

PROGRAMME NOTES
BY NINO JVANIA



