Programme

Camille Saint-Saéns

Tarantella for Flute, Clarinet and Piano, Op. 6

Tarantella Op. 6, is a lively and captivating chamber music
piece for Flute, Clarinet, and Piano by the renowned French
composer Camille Saint-Saéns. The work was completed in
1857 when Saint-Saens was just 22 years old, and it
showcases his prodigious talent as a composer at an early
age. The Tarantella is a musical genre inspired by the lively
and energetic ltalian folk dance of the same name. The
dance was traditionally believed to have curative powers and
was performed to counteract the effects of the venomous
bite of a tarantula spider. The music of a tarantella is
characterized by its rapid tempo, fiery rhythms, and
exhilarating melodies. Saint-Saens dedicated the piece to
Louis Dorus and Adolphe Leroy, who respectively held the
positions of the first flute and the first clarinet at the
Acadéemie Royale de Musique. At the premiere on April 28,
1857, held at the Salle Pleyel, Saint-Saéns took to the piano
to accompany the two dedicatees. In Saint-Saéens'
"Tarantella," the flute, clarinet, and piano, each play essential
roles, engaging in spirited dialogues and showcasing their
virtuosic capabilities. The music alternates between sections
of fiery exuberance and more lyrical passages, adding
dynamic contrast to the overall composition. Its combination
of elegant melodies, rhythmic intensity, and joyful spirit
makes it a popular and enjoyable chamber music work.

Georges Bizet

Carmen, arrangement for 2 Flutes

"Carmen" is one of the most beloved and iconic operas in the
classical music repertoire, composed by Georges Bizet. It
tells the passionate and tragic story of the alluring gipsy,
Carmen, and her ill-fated love affair with the soldier, Don
José. The opera is filled with captivating melodies, rhythmic
flair, and emotional intensity, making it a timeless favourite
among audiences worldwide. The opera inspired nhumerous
musicians to create arrangements for various instruments. In
the arrangement for two flutes, the essence of Bizet's
"Carmen" is distilled into a thrilling and virtuosic duet for the
flute players. The two flutes take on the roles of the various
characters, infusing the music with expressive storytelling
and vibrant colours. Through the enchanting sounds of the
flutes, listeners can immerse themselves in the drama and
allure of the original opera, experiencing the intense
emotions and evocative scenes that define Carmen's tragic
tale. In this two-flute arrangement, audiences will encounter
the essence of "Carmen" through a fresh and unique
perspective, highlighting the flute's ability to convey the
beauty and drama of Bizet's masterpiece.

Max Bruch
Eight Pieces for Clarinet (Violin), Viola and Piano, Op.83

nnﬂ\l Dlﬁ I\Iﬂ P~ oﬂlﬁmnlﬂ R R B A . [ O\ A Ilﬂ’\‘l'lﬂ I\lﬁ Iﬂ P lﬁ’\mnlﬂ+ y _\ ﬂlﬂA



IVIQA DIUUIL, a UTlllidll UVUINTTIPUOTT ATTIUWIT 1VL THo TVl Iallullv alidu
expressive compositions, wrote the Eight Pieces Op. 83
originally for clarinet, viola, and piano in 1908-1910, but he
also provided alternative versions for violin, viola, and piano
and for clarinet, cello, and piano, giving performers the
option to choose instruments. Besides, Bruch intended the
Eight Pieces to be regarded as a collection rather than a
cycle, and he published them in eight separate booklets. He
entrusted the performers with the freedom to select
individual pieces. This flexibility adds to the appeal and
versatility of the work. The Eight Pieces were written for
Bruch’s son Max Felix, a talented clarinettist, during a time
when Bruch was living in Berlin and facing personal and
professional challenges. Despite the difficulties he
encountered, he found solace in composing chamber music
during this period. Though not as well-known as some of his
other works, the "Eight Pieces” exemplify Bruch's skill in
creating evocative chamber music. The emotional depth and
iIntrospective nature of the compositions provide performers
and listeners alike with a glimpse into Bruch's world and his
profound musical expression.

Edvard Grieg

Sonata for Violin and Piano No. 3 in C Minor, Op. 45

Edvard Grieg's Third Sonata for Violin and Piano is a
compelling and expressive work that showcases the
composer's mastery in creating evocative chamber music.
Completed in 1887, this sonata is one of Grieg's later
compositions and represents a significant contribution to the
violin and piano repertoire. The history of the composition of
Grieg's Third Violin Sonata is tied to his friendship with the
violinist Adolf Brodsky, whom he met in 1884. Grieg and
Brodsky collaborated on several occasions, and Brodsky
premiered this sonata in Leipzig on December 10, 1887, with
the composer on the piano. Grieg drew upon Norwegian folk
melodies and rhythms in crafting this three-movement
Sonata. However, while he perceived the Second Violin
Sonata as the "Norwegian" one, he considered the Third
Sonata to possess a "broader horizon" in terms of its musical
scope. It's worth noting that this was Grieg's final
composition written in the sonata form. Grieg's Third Violin
Sonata is a remarkable example of his mature compositional
style, blending elements of Romanticism with his distinctive
nationalistic voice. Its captivating melodies, emotional range,
and engaging musical storytelling make it a cherished and
frequently performed work in the chamber music repertoire.
Interestingly, Grieg himself held a personal fondness for this
composition.

Meanwhile in Georgia...

The LISA BATIASHVILI FOUNDATION, a non-profit
organization, Is dedicated to assisting young and
exceptionally gifted musicians residing in Georgia. The
scholarship recipients are handpicked by the founder and
artistic director, Lisa Batiashvili, in collaboration with the
foundation's advisory board, which comprises influential
figures from the international music community. Additionally,
aspiring candidates have the opportunity to apply within the
specified annual deadline. The foundation's primary goal is
to make a lasting impact on the development of



extraordinary musical talent and to create opportunities for
musicians who face financial constraints when embarking on
their professional journey. The focus is centred on nurturing
the personal growth of young individuals by supporting their
musical education and aiding them in taking their initial steps
Into the professional music realm. The foundation offers both
financial assistance and non-material support, tailored to
meet the specific needs of each scholarship recipient.
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